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Read Book Performance Analysis An Introductory Coursebook
Eventually, you will totally discover a further experience and achievement by spending more cash. nevertheless when? realize you believe that you require to get those all needs gone having signiﬁcantly
cash? Why dont you attempt to acquire something basic in the beginning? Thats something that will guide you to understand even more a propos the globe, experience, some places, similar to history,
amusement, and a lot more?
It is your certainly own times to acquit yourself reviewing habit. in the course of guides you could enjoy now is Performance Analysis An Introductory Coursebook below.

KEY=ANALYSIS - MILA JOHN
PERFORMANCE ANALYSIS
AN INTRODUCTORY COURSEBOOK
Routledge This revolutionary introductory performance studies coursebook brings together classic texts in critical theory and shows how these texts can be used in the analysis of
performance. The editors put their texts to work in examining such key topics as: * decoding the sign * the politics of performance * the politics of gender and sexual identity *
performing ethnicity * the performing body * the space of performance * audience and spectatorship * the borders of performance. Each reading is clearly introduced, making often
complex critical texts accessible at an introductory level and immediately applicavble to the ﬁeld of performance. The ideas explored within these readings are further clariﬁed
through innovative, carefully tested exercises and activities.

BUILDING PERFORMANCE ANALYSIS
John Wiley & Sons Explores and brings together the existent body of knowledge on building performance analysis Building performance is an important yet surprisingly complex
concept. This book presents a comprehensive and systematic overview of the subject. It provides a working deﬁnition of building performance, and an in-depth discussion of the role
building performance plays throughout the building life cycle. The book also explores the perspectives of various stakeholders, the functions of buildings, performance
requirements, performance quantiﬁcation (both predicted and measured), criteria for success, and the challenges of using performance analysis in practice. Building Performance
Analysis starts by introducing the subject of building performance: its key terms, deﬁnitions, history, and challenges. It then develops a theoretical foundation for the subject,
explores the complexity of performance assessment, and the way that performance analysis impacts on actual buildings. In doing so, it attempts to answer the following questions:
What is building performance? How can building performance be measured and analyzed? How does the analysis of building performance guide the improvement of buildings? And
what can the building domain learn from the way performance is handled in other disciplines? Assembles the current body of knowledge on building performance analysis in one
unique resource Oﬀers deep insights into the complexity of using building performance analysis throughout the entire building life cycle, including design, operation and
management Contributes an emergent theory of building performance and its analysis Building Performance Analysis will appeal to the building science community, both from
industry and academia. It speciﬁcally targets advanced students in architectural engineering, building services design, building performance simulation and similar ﬁelds who hold
an interest in ensuring that buildings meet the needs of their stakeholders.

PERFORMANCE ANALYSIS
AN INTRODUCTORY COURSEBOOK
Routledge This revolutionary introductory performance studies coursebook brings together classic texts in critical theory and shows how these texts can be used in the analysis of
performance. The editors put their texts to work in examining such key topics as: * decoding the sign * the politics of performance * the politics of gender and sexual identity *
performing ethnicity * the performing body * the space of performance * audience and spectatorship * the borders of performance. Each reading is clearly introduced, making often
complex critical texts accessible at an introductory level and immediately applicavble to the ﬁeld of performance. The ideas explored within these readings are further clariﬁed
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through innovative, carefully tested exercises and activities.

CHILDREN UNDER CONSTRUCTION
CRITICAL ESSAYS ON PLAY AS CURRICULUM
Peter Lang This edited collection explores the roles of material culture in socializing young people through their play. Authors explore notions of play from diverse cultural
viewpoints, as well as the impact of technology on play, and the kinds of resistant and liberatory play children might partake in. Informed by the ﬁeld of performance studies, the
book considers play as performance, asking questions about embodiment at physical, relational, and ideological levels, and considering «performance» to be part of identity
construction, as well as a component of enculturation into various societies. Of interest are the ways in which children try on various identities through their play, and how these
identities may (re)deﬁne their attitudes, values, and beliefs. As curriculum and instruction have become open to the use of games - and children's material culture more generally as a forum for learning, intersections have emerged between schooling and culture at large. This book broadens the scope of «learning» to investigate how these cultural artifacts
are open or closed to multiple perspectives and narratives, as well as how their use is constituted both in and out of the classroom.

LITERATURE: AN INTRODUCTION TO THEORY AND ANALYSIS
Bloomsbury Publishing How does literature work? And what does it mean? How does it relate to the world: to politics, to history, to the environment? How do we analyse and
interpret a literary text, paying attention to its speciﬁc poetic and ﬁctitious qualities? This wide-ranging introduction helps students to explore these and many other essential
questions in the study of literature, criticism and theory. In a series of introductory chapters, leading international scholars present the fundamental topics of literary studies
through conceptual deﬁnitions as well as interpretative readings of works familiar from a range of world literary traditions. In an easy-to-navigate format, Literature: An
Introduction to Theory and Analysis covers such topics as: ·Key deﬁnitions – from plot, character and style to genre, trope and author ·Literature's relationship to the surrounding
world – ethics, politics, gender and nature ·Modes of literature and criticism – from books to performance, from creative to critical writing With annotated reading guides throughout
and a glossary of major critical schools to help students when studying, revising and writing essays, this is an essential introduction and reference guide to the study of literature at
all levels

PERFORMANCE STUDIES
AN INTRODUCTION
Routledge In this second edition, the author opens with a discussion of important developments in the discipline. His closing chapter, 'Global and Intercultural Performance', is
completely rewritten in light of the post-9/11 world. Fully revised chapters with new examples, biographies and source material provide a lively, easily accessible overview of the full
range of performance for undergraduates at all levels in performance studies, theatre, performing arts and cultural studies. Among the topics discussed are the performing arts and
popular entertainments, rituals, play and games as well as the performances of everyday life. Supporting examples and ideas are drawn from the social sciences, performing arts,
post-structuralism, ritual theory, ethology, philosophy and aesthetics. User-friendly, with a special text design, Performance Studies: An Introduction also includes the following
features: numerous extracts from primary sources giving alternative voices and viewpoints biographies of key thinkers student activities to stimulate ﬁeldwork, classroom exercises
and discussion key reading lists for each chapter twenty line drawings and 202 photographs drawn from private and public collections around the world.

ALTERNATIVE THEATER IN TAIWAN: FEMINIST AND INTERCULTURAL APPROACHES
Cambria Press

DIRECTING POSTMODERN THEATER
SHAPING SIGNIFICATION IN PERFORMANCE
University of Michigan Press An introduction to theatrical directing using the concepts and terminology of semiotic theory
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PERFORMATIVE EXPERIENCE DESIGN
Springer This book presents a novel framework for understanding and designing performative experiences with digital technologies. It introduces readers to performance theory and
practice in the context of HCI and gives a practical and holistic approach for understanding complex interactions with digital technologies at the far end of third-wave HCI. The
author presents a step-by-step explanation of the Performative Experience Design methodology, along with a detailed case study of the design process as it was applied to colocated digital photo sharing. Finally, the text oﬀers guidelines for design and a vision of how PED can contribute to an ethical, critical, exploratory, and humane understanding of
the ways that we engage meaningfully with digital technology. Researchers, students and practitioners working in this important and evolving ﬁeld will ﬁnd this state-of-the-art
book a valuable addition to their reading.

PERFORMING GLAM ROCK
GENDER AND THEATRICALITY IN POPULAR MUSIC
University of Michigan Press This text situates the glam rock phenomenon historically and examines it as a set of performance strategies. It explores the ways in which glam rock,
while celebrating the showmanship of 1950s rock and roll, began to undermine rock's adherence to the ideology of authenticity in the late 1960s.

IN CONCERT
PERFORMING MUSICAL PERSONA
University of Michigan Press The conventional way of understanding what musicians do as performers is to treat them as producers of sound; some even argue that it is unnecessary
to see musicians in performance as long as one can hear them. But musical performance, counters Philip Auslander, is also a social interaction between musicians and their
audiences, appealing as much to the eye as to the ear. In Concert: Performing Musical Persona he addresses not only the visual means by which musicians engage their audiences
through costume and physical gesture, but also spectacular aspects of performance such as light shows. Although musicians do not usually enact ﬁctional characters on stage, they
nevertheless present themselves to audiences in ways speciﬁc to the performance situation. Auslander’s term to denote the musician’s presence before the audience is musical
persona. While presence of a musical persona may be most obvious within rock and pop music, the book’s analysis extends to classical music, jazz, blues, country, electronic music,
laptop performance, and music made with experimental digital interfaces. The eclectic group of performers discussed include the Beatles, Miles Davis, Keith Urban, Lady Gaga, Nicki
Minaj, Frank Zappa, B. B. King, Jeﬀerson Airplane, Virgil Fox, Keith Jarrett, Glenn Gould, and Laurie Anderson.

WHAT MOVES YOU?
SHAPING YOUR DISSERTATION IN DANCE
Taylor & Francis Every dissertation is individual and unique - particularly for dance students, who must combine a wide range of approaches into a tailor-made research
methodology. What Moves You? fosters a creative approach to dissertations and ﬁnal projects. By guiding the development of a personal study program, this volume encourages
dance students to take ownership of their artistic and academic work, a skill essential both to successful undergraduate study, and to making the ﬁrst steps towards a career in
dance. Rather than propose a prescriptive, step-by-step mantra, Charlotte Nichol and Lise Uytterhoeven draw upon contributions from students, teachers, examiners and
practitioners to broaden the notion of ‘research’ and demystify the purpose of the dissertation.

PERFORMANCE AND IDENTITY IN IRISH STAND-UP COMEDY
THE COMIC 'I'
Springer One of the cultural phenomena to occur in Ireland in the last two decades has been the highly successful growth of stand-up comedy as a popular entertainment genre. This
book examines stand-up comedy from the perspective of the narrated self, through the prism of the fabricated comedy persona, including Tommy Tiernan, Dylan Moran and Maeve
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Higgins.

THE ROUTLEDGE COMPANION TO THEATRE AND PERFORMANCE
Routledge What is theatre? What is performance? What connects them and how are they diﬀerent? What events, people, practices and ideas have shaped theatre and performance
in the twentieth and twenty-ﬁrst century? The Routledge Companion to Theatre and Performance oﬀers some answers to these big questions. It provides an analytical, informative
and engaging introduction to important people, companies, events, concepts and practices that have deﬁned the complementary ﬁelds of theatre and performance studies. This
fully updated second edition contains three easy to use alphabetized sections including over 120 revised entries on topics and people ranging from performance artist Ron Athey, to
directors Vsevold Meyerhold and Robert Wilson, megamusicals , postdramatic theatre and documentation. Each entry includes crucial historical and contextual information,
extensive cross-referencing, detailed analysis and an annotated bibliography. The Routledge Companion to Theatre and Performance is a perfect reference guide for the keen
student.

STAGING THE SPANISH GOLDEN AGE
TRANSLATION AND PERFORMANCE
Oxford University Press In this volume, Kathleen Jeﬀs draws on ﬁrst-hand experience of the Royal Shakespeare Company's rehearsal room for the 2004-05 Spanish Golden Age
season to put forth a collaborative model for translating, rehearsing, and performing Spanish Golden Age drama. Building on the RSC season, the volume oﬀers methodologies for
translation and communication that can feed the creative processes of actors and directors, while maintaining an ethos of ﬁdelity with regards to the original texts. It argues that
collaboration between academics and theatre practitioners was instrumental in the success of the season and that the work carried out has repercussions for critical debate of
Comedia. The volume posits a model for future productions of the Comedia in English, one that recognizes the need for the languages of the scholar and the theatre artist to be
made mutually intelligible by the use of collaborative strategies, mediated by a consultant or dramaturg proﬁcient in both tongues. This model applies more generally to theatrical
collaborations involving a translator, writer and director, and will be useful for translation and performance processes in any language.

GENRE AND PERFORMANCE: FILM AND TELEVISION
Manchester University Press Looking at contemporary ﬁlm and television, this book explores how popular genres frame our understanding of on-screen performance. Previous
studies of screen performance have tended to ﬁx upon star actors, directors, or programme makers, or they have concentrated upon particular training and acting styles. Moving
outside of these conﬁnes, this book provides a truly interdisciplinary account of performance in ﬁlm and television and examines a much neglected area in our understanding of how
popular genres and performance intersect on screen. Each chapter concentrates upon a particular genre or draws upon generic case studies in examining the signiﬁcance of screen
performance. Individual chapters examine contemporary ﬁlm noir, horror, the biopic, drama-documentary, the western, science ﬁction, comedy performance in ‘spoof news’
programmes and the television ‘sit com’ and popular Bollywood ﬁlms.

BRITISH PANTOMIME PERFORMANCE
BRITISH PANTOMIME PERFORMANCE
Intellect Books This original analysis of contemporary British pantomime addresses the question of how pantomime creates a unique interactive relationship with, and potentially
transformative experience for, its audiences.British This is an accessible and valuable text that encourages readers to review their assumptions about pantomime and reconsider its
importance as a popular theatre form. Pantomime draws audiences into the story, an engagement with the hero, and an empathetic attachment to the success of the quest.
Attention is held by the familiarity of the event, and the comedians draw the audience into a relationship of complicity as they unite to create the unique experience of the live
interactive performance. At other times the audience is diverted by the artiﬁce of dance, the illusion of transformation and the surreal playfulness of physical and verbal comedy.
The trick of pantomime is to maintain an eﬀective balance between the intellectual appreciation of artiﬁce, the chaotic complicity of interactivity, and the emotional engagement of
story-telling.
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UNDERSTANDING MOZART'S PIANO SONATAS
Routledge Mozart's piano sonatas are among the most familiar of his works and stand alongside those of Haydn and Beethoven as staples of the pianist's repertoire. In this study,
John Irving looks at a wide selection of contextual situations for Mozart's sonatas, focusing on the variety of ways in which they assume identities and achieve meanings. In
particular, the book seeks to establish the provisionality of the sonatas' notated texts, suggesting that the texts are not so much identiﬁers as possibilities and that their identity
resides in the usage. Close attention is paid to reception matters, analytical approaches, organology, the role of autograph manuscripts, early editions and editors, and aspects of
historical performance practice - all of which go beyond the texts in opening windows onto Mozart's sonatas. Treating the sonatas collectively as a repertoire, rather than as
individual works, the book surveys broad thematic issues such as the role of historical writing about music in deﬁning a generic space for Mozart's sonatas, their construction within
pedagogical traditions, the signiﬁcance of sound as opposed to sight in these works (and in particular their sound on fortepianos of the later eighteenth-century) , and the creative
role of the performer in their representation beyond the frame of the text. Drawing together and synthesizing this wealth of material, Irving provides an invaluable reference source
for those already familiar with this repertoire.

THE DRAMA, THEATRE AND PERFORMANCE COMPANION
Bloomsbury Publishing This complete companion to the study of drama, theatre and performance studies is an essential reference point for students undertaking or preparing to
undertake a course either at university or at drama school. Designed as a single reference resource, it introduces the main components of the subject, the key theories and thinkers,
as well as vital study skills. Written by a highly regarded academic and practitioner with a wealth of expertise and experience in teaching, Mangan takes students from studio to
stage, from lecture theatre to workshop, covering practice as well as theory and history. Reliable and comprehensive, this guide is invaluable throughout a degree or course at
various levels. It is essential reading for undergraduate students of Drama, Theatre and Performance Studies at universities, drama schools and conservatoires, as well as AS and A
Level students studying Drama and Theatre who are considering studying the subject at degree level.

KEY CONCEPTS IN DRAMA AND PERFORMANCE
Bloomsbury Publishing An invaluable companion which enables the reader to acquire and understand a vocabulary for discussion and critical thinking on all aspects of the subject.
The clear explanations of the concepts support students in their practical and theoretical explorations of the subjects and oﬀer insights for research and reﬂective writing.

AN INTRODUCTION TO THE PHENOMENOLOGY OF PERFORMANCE ART
SELF/S
Intellect Books This original and unique new book takes an integrated approach to interrogating the experience and location of the self/s within the context of performance art
practice. In its framing and execution of practical exercises and focused snapshots of internationally recognized performance practice, Bacon situates their argument within the
boundaries of specialism in the critical curation of performance art praxis as well as contemporary phenomenological scholarship. Introducing the study and application of
performance art through phenomenology for radical artists, educators and practitioner-researchers; this exciting new book invites readers to take part, explore contemporary
performance art and activate their own practices. Applying a queer phenomenology to unpack the importance of a multiplicity of Self/s, the book guides readers to be academically
rigorous when capturing embodied experiences, featuring exercises to activate their practices and clear introductory deﬁnitions to key phenomenological terms. Includes interviews
and insights from some of the best examples of transgressive performance art practice of this century help to help unpack the application of phenomenology as Bacon calls for a
queer reimagining of Heidegger’s ‘The Origin of the Work of Art.’ This is an important contribution to the ﬁeld, and will be welcomed by performance artists and academics
interested in performance. It may also appeal to those teaching concepts of phenomenology. It will be relevant to students of performance as well as to artists, audiences and
museum goers. The approachable layout and clear authorial voice will add to the appeal for students, early career researchers and mean that it has strong potential for inclusion in
undergraduate and postgraduate syllabi within the ﬁeld.

PERFORMANCE AND PERFORMATIVITY IN CONTEMPORARY INDIAN FICTION IN ENGLISH
Hotei Publishing Through a comparison with theatrical performance the argument develops that in both theatre and ﬁction the concepts of performance and performativity
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transform classical Indian mythic poetics. In the mythic symbiosis of performance and storytelling in Indian tradition, myth becomes a liberating space of consciousness, where rigid
categories and boundaries are transcended.

THEATRE ECOLOGY
ENVIRONMENTS AND PERFORMANCE EVENTS
Cambridge University Press A study into the relationships between performance, theatre and environmental ecology.

AESTHETICS OF PRESENCE
PHILOSOPHICAL AND PRACTICAL RECONSIDERATIONS
Cambridge Scholars Publishing In the ﬁeld of aesthetic experiences, presence must be seen as mental activities such as attention, curiosity, and participation. The mere physical
‘being-there’ guarantees no aesthetic responses to artistic or natural appearances. When aesthetics became part of the discourse in eighteenth-century Enlightenments philosophy,
the beholder was the centre of interest: how observations turned into aesthetic experiences. In this book, the spectator, reader, listener and viewer have again become the focus of
scholarly attention, replacing the century-long dominance of the artwork as exclusive object of aesthetics. In the light of such historical observations, the book develops central
aspects of an aesthetics of presence, and introduces, interfoliated with cases of aesthetic experiences in arts and theatre, cities and nature, new parameters of presence.
Perceiving, playing, placing and performing are explored and systematised here as theoretical cornerstones of a renewed ‘Aesthetics of Presence’.

PHYSICAL THEATRES
A CRITICAL INTRODUCTION
Routledge This new edition of Physical Theatres: A Critical Introduction continues to provide an unparalleled overview of non-text-based theatre, from experimental dance to
traditional mime. It synthesizes the history, theory and practice of physical theatres for students and performers in what is both a core area of study and a dynamic and innovative
aspect of theatrical practice. This comprehensive book: traces the roots of physical performance in classical and popular theatrical traditions looks at the Dance Theatre of DV8, Pina
Bausch, Liz Aggiss and Jérôme Bel examines the contemporary practice of companies such as Théatre du Soleil, Complicite and Goat Island focuses on principles and practices in
actor training, with reference to ﬁgures such as Jacques Lecoq, Lev Dodin, Philippe Gaulier, Monika Pagneux, Etienne Decroux, Anne Bogart and Joan Littlewood. Extensive cross
references ensure that Physical Theatres: A Critical Introduction can be used as a standalone text or together with its companion volume, Physical Theatres: A Critical Reader, to
provide an invaluable introduction to the physical in theatre and performance. New to this edition: a chapter on The Body and Technology, exploring the impact of digital
technologies on the portrayal, perception and reading of the theatre body, spanning from onstage technology to virtual realities and motion capture; additional proﬁles of Jerzy
Grotowski, Wrights and Sites, Punchdrunk and Mike Pearson; focus on circus and aerial performance, new training practices, immersive and site-speciﬁc theatres, and the latest
developments in neuroscience, especially as these impact on the place and role of the spectator.

REIMAGINING BLACK ART AND CRIMINOLOGY
A NEW CRIMINOLOGICAL IMAGINATION
Policy Press It is time to disrupt current criminological discourses which still exclude the perspectives of black scholars. Through the lens of black art, Martin Glynn explores the
relevance black artistic contributions have for understanding crime and justice. Through art forms including black crime ﬁction, black theatre and black music, this book brings much
needed attention to marginalized perspectives within mainstream criminology. Reﬁning academic and professional understandings of race, racialization and intersectional aspects of
crime, this text provides a platform for the contributions to criminology which are currently rendered invisible.
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PHYSICAL THEATRES: A CRITICAL INTRODUCTION
Routledge Physical Theatres: A Critical Introduction is the ﬁrst account to provide a comprehensive overview of non text-based theatre, from experimental dance to traditional
mime. This book synthesizes the history, theory and practice of physical theatres for students and performers, in what is both a core area of study and a dynamic and innovative
aspect of theatrical practice. This comprehensive book: traces the roots of physical performance in classical and popular theatrical traditions looks at the Dance Theatre of DV8, Pina
Bausch, Liz Aggiss and Jérôme Bel examines the contemporary practice of companies such as Théatre du Soleil, Complicité and Goat Island focuses on principles and practices in
actor training, with reference to ﬁgures such as Jacques Lecoq, Lev Dodin, Philippe Gaulier, Monika Pagneux, Etienne Decroux, Anne Bogart and Joan Littlewood. Physical Theatres: A
Critical Introduction can be used as a standalone text, or together with its companion volume, Physical Theatres: A Critical Reader, to provide an invaluable introduction to the
physical in theatre and performance.

PERFORMING MIGRANCY AND MOBILITY IN AFRICA
CAPE OF FLOWS
Springer Performing Migrancy and Mobility in Africa focuses on a body of performance work, the work of Magnet Theatre in particular but also work by other artists in Cape Town
and other parts of the continent or the world, that engages with the Cape as a real or imagined node in a complex system of migration and mobility. Located at the foot of the
African continent, lodged between two oceans at the intersection of many of the earth's major shipping lanes, Cape Town is a stage for a powerful mixing of cultures and peoples
and has been an important node in a network of ﬂows, circuits of movement and exchange. The performance works studied here attempt to get to grips with what it feels like to be
on the move and in the spaces in-between that characterises the lives, now and for centuries before, of multiple peoples who move around and pass through places like the Cape.
The contributors are a broad range of mostly African authors from various parts of the continent and as such the book oﬀers an insight into new thinking and new approaches from
an emerging and important location.

SHAKESPEARE AND INDIAN THEATRE
THE POLITICS OF PERFORMANCE
Bloomsbury Publishing This book looks at adaptations, translations and performance of Shakespeare's productions in India from the mid-18th century, when British oﬃcers in India
staged Shakespeare's plays along with other English playwrights for entertainment, through various Indian adaptations of his plays during the colonial period to post-Independence
period. It studies Shakespeare in Bengali and Parsi theatre at length. Other theatre traditions, such as Marathi, Kannada, Malayalam and Hindi, have been included. The book dwells
on the fascinating story of the languages of India that have absorbed Shakespeare's work and have transformed the original educated Indian's Shakespeare into the popular
Shakespeare practice of the 19th and 20th centuries, and the unique urban-folkish tradition in postcolonial India.

STUDYING MUSICAL THEATRE
THEORY AND PRACTICE
Bloomsbury Publishing This lively textbook provides a comprehensive overview of the history, theory and practice of this popular theatre form. Bringing critical theory and musical
theatre together, Millie Taylor and Dominic Symonds explore the musical stage from a broad range of theoretical perspectives. Part 1 focuses on the way we understand musicals as
texts and Part 2 then looks at how musical theatre negotiates its position in the wider world. Part 3 recognises the aﬃliations of various communities with the musical stage, and
ﬁnally part 4 unravels the musical's relationship with time, space, intertextuality and entertainment. Written by leading experts in Musical Theatre and Drama, Taylor and Symonds
utilise their wealth of knowledge to engage and educate the reader on this diverse subject. With its accessible and extensive content, this text is the ideal accompaniment to any
study of musical theatre internationally: an essential tool for students of all levels, lecturers, practitioners and enthusiasts alike.
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WRITING THE EVERYDAY
WOMEN'S TEXTUAL COMMUNITIES IN ATLANTIC CANADA
McGill-Queen's Press - MQUP In Writing the Everyday Danielle Fuller analyses writing by Atlantic Canadian women from diverse backgrounds. Drawing extensively on original
interviews with writers, editors, and publishers, Fuller investigates how and why communities form around texts that record women's everyday realities, histories, and traditions,
showing that prose writing and poetry performances combine oral storytelling, family history, and other aspects of local cultures with popular literary genres to address issues of
racism, sexism, and poverty.

SPACES, SPATIALITY AND TECHNOLOGY
Springer Science & Business Media separated by the exigencies of the design life cycle into another compartment, that makes invisible the (prior) technical work of engineers that is
not directly pertinent to the application work of practitioners. More recently (and notably after the work of Greisemer and Star) the black box has been opened and infrastructure
has been discussed in terms of the social relations of an extended group of actors that includes developers. Ethical and political issues are involved (cf f accountable computing).
Writing broadly within this context, Day (chapter 11) proposes that the concept of 'surface' can assist us to explore space as the product of 'power and the aﬀective and expressive
role for materials', rather than the background to this. Surfaces are the 'variously textured...sites for mixtures between bodies', and are thus the 'sites for events'. The notions of
'folding' and 'foldability' and 'unfolding' are discussed at length, as metaphors that account for the interactions of bodies in space across time. Some of the contributors to this
volume focus on ways in which we may experience multiple infrastructures. Dix and his colleagues, for example, in chapter 12 explore a complex of models - of spatial context, of
'mixed reality boundaries' and of human spatial understanding across a number of ﬁeld projects that make up the Equator project to explain the ways in which co-existing multiple
spaces are experienced.

REWORKING THE BALLET
COUNTER NARRATIVES AND ALTERNATIVE BODIES
Routledge Challenging and unsettling their predecessors, modern choreographers such as Matthew Bourne, Mark Morris and Masaki Iwana have courted controversy and notoriety
by reimagining the most canonical of Classical and Romantic ballets. In this book, Vida L. Midgelow illustrates the ways in which these contemporary reworkings destroy and
recreate their source material, turning ballet from a classical performance to a vital exploration of gender, sexuality and cultural diﬀerence. Reworking the Ballet: Counter
Narratives and Alternative Bodies articulates the ways that audiences and critics can experience these new versions, viewing them from both practical and theoretical perspectives,
including: eroticism and the politics of touch performing gender cross-casting and cross-dressing reworkings and intertextuality cultural exchange and hybridity.

THE GHOSTS OF THE AVANT-GARDE(S)
EXORCISING EXPERIMENTAL THEATER AND PERFORMANCE
University of Michigan Press Pronouncements such as “the avant-garde is dead,” argues James M. Harding, have suggested a uniﬁed history or theory of the avant-garde. His book
examines the diversity and plurality of avant-garde gestures and expressions to suggest “avant-garde pluralities” and how an appreciation of these pluralities enables a more
dynamic and increasingly global understanding of vanguardism in the performing arts. In pursuing this goal, the book not only surveys a wide variety of canonical and noncanonical
examples of avant-garde performance, but also develops a range of theoretical paradigms that defend the haunting cultural and political signiﬁcance of avant-garde expressions
beyond what critics have presumed to be the death of the avant-garde. The Ghosts of the Avant-Garde(s) oﬀers a strikingly new perspective not only on key controversies and
debates within avant-garde studies but also on contemporary forms of avant-garde expression within a global political economy.

CONTEMPORARY CHOREOGRAPHY
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A CRITICAL READER
Routledge This innovative text provides a range of articles covering choreographic enquiry, investigation into the creative process, and traditional understandings of dance making.
Contemporary Choreography features contributions by practitioners and researchers from Europe, America, Africa, Australasia and the Asia-Paciﬁc region, investigating the ﬁeld in
six broad domains: • Conceptual and philosophic concerns • Educational settings • Communities • Changing aesthetics • Intercultural choreography • Choreography’s relationships
with other disciplines By capturing the essence and progress of choreography in the twenty-ﬁrst century this reader supports and encourages rigorous thinking and research for
future generations of dance practitioners and scholars.

RETHINKING CULTURAL CRITICISM
NEW VOICES IN THE DIGITAL AGE
Springer Nature This edited volume examines cultural criticism in the digital age. It provides new insights into how critical authority and expertise in a cultural context are being
reconﬁgured in digital media and by means of digital media, as the boundaries of cultural criticism and who may perform as a cultural critic are redeﬁned or even dissolved. The
book applies cross-media and cross-disciplinary perspectives to advance cultural criticism as a wide-ranging and multi-facetted object of study in the 21st century. Presenting a
broad collection of case studies, including global cases such as the Golden Globe, the Intellectual Dark Web, YouTube, Rotten Tomatoes and Artsy and particular national contexts
such as Britain, the Czech Republic, Denmark and the Netherlands, the book showcases the many theoretical and methodological approaches that may serve as useful frameworks
for studying new critical voices in the digital age. It will be of interest to media, communication and journalism scholars as well as scholars from a range of aesthetic disciplines.

(SYN)AESTHETICS
REDEFINING VISCERAL PERFORMANCE
Springer A timely book that identiﬁes the practice of '(syn)aesthetics' in artistic style and audience response, which helps to articulate the power of experiential practice in the arts.
This exciting new approach includes interviews with leading practitioners in of theatre, dance, site-speciﬁc work, live art and technological performance practice.

ADAPTATION AND APPROPRIATION
Routledge From the apparently simple adaptation of a text into ﬁlm, theatre or a new literary work, to the more complex appropriation of style or meaning, it is arguable that all
texts are somehow connected to a network of existing texts and art forms. In this new edition Adaptation and Appropriation explores: multiple deﬁnitions and practices of
adaptation and appropriation the cultural and aesthetic politics behind the impulse to adapt the global and local dimensions of adaptation the impact of new digital technologies on
ideas of making, originality and customization diverse ways in which contemporary literature, theatre, television and ﬁlm adapt, revise and reimagine other works of art the impact
on adaptation and appropriation of theoretical movements, including structuralism, post-structuralism, postcolonialism, postmodernism, feminism and gender studies the
appropriation across time and across cultures of speciﬁc canonical texts, by Shakespeare, Dickens, and others, but also of literary archetypes such as myth or fairy tale. Ranging
across genres and harnessing concepts from ﬁelds as diverse as musicology and the natural sciences, this volume brings clarity to the complex debates around adaptation and
appropriation, oﬀering a much-needed resource for those studying literature, ﬁlm, media or culture.

DESIGN THINGS
MIT Press A new perspective on design thinking and design practice: beyond products and projects, toward participatory design things. Design Things oﬀers an innovative view of
design thinking and design practice, envisioning ways to combine creative design with a participatory approach encompassing aesthetic and democratic practices and values. The
authors of Design Things look at design practice as a mode of inquiry that involves people, space, artifacts, materials, and aesthetic experience, following the process of
transformation from a design concept to a thing. Design Things, which grew out of the Atelier (Architecture and Technology for Inspirational Living) research project, goes beyond
the making of a single object to view design projects as sociomaterial assemblies of humans and artifacts—“design things.” The book oﬀers both theoretical and practical
perspectives, providing empirical support for the authors' conceptual framework with ﬁeld projects, case studies, and examples from professional practice. The authors examine the
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dynamics of the design process; the multiple transformations of the object of design; metamorphing, performing, and taking place as design strategies; the concept of the design
space as “emerging landscapes”; the relation between design and use; and the design of controversial things.

JEWISH WOMEN ON STAGE, FILM, AND TELEVISION
Springer This book exposes and traces a previously unrecognized performance tradition of extraordinary Jewish women in the Diaspora, from Rachel and Sarah Bernhardt in
Nineteenth Century France to Roseanne and Sandra Bernhard in late Twentieth Century America.
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